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EDITORIAL NOTES

One of our most successful meetings was that held at Old Sturbridge Village.
Perhaps it was the weather, or the arrangements, or old friends, and new. Cer-
tainly the surroundings of fine antiques and painstaking testorations helped
project us into the past and gave us a renewed perspective of our own Historical
Society of Early American Decoration and of the importance which it may well
assume in years to come. Our sincere thanks to the directors of Old Sturbridge
Village and Mr. Earle Newton for their “Making History Come Alive.”

Referring to the chest owned by Mr. and Mrs. Milliman, it is interesting
to note that the decorator, Johann Rank, had sufficient pride in his workmanship
to be willing to sign his name in the most conspicuous place, that is, the center
of the front panel. And close by he gives credit to his teacher. Think of this the
next time you are working on an article, and ask yourself if you would be willing
to sign your name to the finished piece. A worthy goal for Guild members
might be to turn out work which could be signed by the decorator with the
added words “By my hand after Brazer.” Our Master-craftsmen should be able
to attain this, and every member should strive for that standard, remembering
that all early decorators spent several years in apprenticeship.

Some of our newer members may not be aware of the policy of not using
the name of the Guild in advertising or on business cards. It was voted at the
Hanover meeting in 1947 that the Guild name should not be used by an individ-
ual, but only in connection with official Guild business, exhibtions sponsoted by
the Guild and Guild publications. We were asked to refrain from using it in
any way which might imply approval or sponsorship by the Guild, until such
time as qualifications and standards could be clarified.

Every one of us is proud of our membership in the Guild! If by restricting
the use of the name for advertising purposes during our formative years it will
have even greater significance as we progress, our patience will be well rewarded.

Our Fifth anniversary will be observed next spring with a special program
and exhibition. It is not too early to start planning your entries for judging now,
Be sure to study Early American Decoration, past Decorators and the Guidance
Sheets on the classes you plan to enter. Write to Mrs. Gordon Scott, Uxbridge,
Mass. for complete instructions.

COMING ISSUES

The article on cornice-boards is being written by Shirley DeVoe and Adele
Ells, but is held up temporarily while additional photographs are being pro-
cured. It will be worth waiting for.

Mrs. Clyde Holmes is still doing research on the tables, but promises that
we will have the article.

Mr. Everett Robinson, who discovered Olliver Filley, has written ”A Trib-
ute to Esther Stevens Brazer in Research”. Mr. Robinson likes to “putter around
with tin as a hobby—sort of a postman’s holiday but also a fascinating past-time.”
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Miniature Antique Mirror

Owned by Mr. John Cass, Hopkinten, N. H.

The frame measures 9% x 5 inches, and the picture 2 x 3% inches

(Photo by courtesy of Mrs. Charles Aver)



GUEST EDITORIAL

What Does Being A Member of the Esther Stevens Brazer
Guild Mean To Me?

We hear this question at times as some Guild member finds it impossible
to attend the Guild meetings and exhibition, therefore becomes discouraged.
Such a question is a challenge to me to answer from my own experience.

My first answer is in appreciation of “The Decorator”—that little magazine
that has become bigger and better since its beginning. It tells us of the doings
of the Guild. It acquaints us with the accomplishments of its members, many
of them responsible for the planning and success of the Guild. Also, it comes
to us as part of what is offered when we pay our dues.

My own location is a long distance from the centers where there are large
groups of members. I find many difficulties in arranging to leave home cares
in order to attend Guild meetings. However, as those planning them have had
the foresight and thoughtfulness to vary the locations in such a way that at some
time the meetings are held within a few hours drive of us all—surely we cannot
always miss them.

With determination to be present for part of the program, if not all—with
what is offered to us on the full day’s program, if you suceed in taking that one
day from your office work or home, you will take back to that work a new interest
that will ease the tension of daily routine,

You will find the atmosphere of the Guild busy and friendly. If you have
missed a meeting contact those in your locality who have attended. They will
be full of enthusiasm and enjoy telling you about it if you are a good listener.
All Guild members have fun getting together with the others.

The spirit of Esther Brazer in sharing and helping others, is there for you.
The Guild needs you and you need the Guild.
EvELYN M. HOLMES

DUES PAYABLE

Dues of $3.00 for the year 1950-51 became payable July 1, 1950.
If you wish to make an additional contribution please indicate whether
it i3 to be credited to the Museum Fund or the general expenses. No bills
are sent, though a reminder goes out in January to those whose dues
remain unpaid.

This is the final issue of “The Decorator” included in the 1949-50
dues. No further copies will be sent to persons whose dues remain unpaid.

Make checks payable to the Esther Stevens Brazer Guild; remit to
Mrs. Elizabeth Gordon, 98 So. Main St., Hanover, N. H.
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AN EXHIBITION OF ORIGINALS

JeEssicA H. BoND

One whole room at Mashapaug House in Sturbridge Village was filled with
original decorated pieces. It was the finest and largest collection that has been
seen at any Guild meeting. Almost any type was represented, from very fine
and delicate English and French things to the simpler folk art of country paint-
ing. Every type of decorating we do in the Guild was represented, but space
does not permit a review of all the items on display.

An early English tin coffee pot was worth noting because of its graceful
shape, pierced base and very fine lace edge painting on tortoise-shell background.
The border and trimmings around spout, lid and handle were of the finest crafts-
manship.

There were several trays with lace edge decorations, no two with exactly
the same style of painting. There was also a long narrow sewing table with a
lace edge type decoration painted in small units all over the top.

There was a pair of Chippendale shaped fans in papier-méiché painted
with semi-transparent filmy flowers and bronzed leaves highlighted with stump
work. These are in the photograph Plate I. In the same picture on each side of
the fans you will see a pair of English chestnut urns in painted pewter with lion
head masks and ring handles. The decoration on a black background is in free-
hand bronze flowers in silver with transparent red on top. In the early days
these oranmental servers were used on New Year’s Day for hot chestnuts and
were passed around to the guests, or kept on the mantel. In Plate II in the center
2t top is another chestnut urn quite different from the first and said to be French.
Tt is tin painted a light cream color and decorated with ships at sea in natural
colors. The base has tiny flower sprays with brush stroke border and gold leaf
striping.

A very brilliant tray attracted attention because of its splendid condition
and unfaded coloring. It was a rectangular sandwich edge tray with gold leaf
and bronzed leaf border, and a profusion of gold drips. The center was painted
with a floral design and bird with silver leaf tail painted blue. The green leaves
surrounding this looked as though they had been highlighted with a pure gold
powder rather than a bronzing powder. So clear and bright was this tray that
1t would be fun to take it to those antique dealers who prefer to decorate their
trays with radiator paint instead of gold leaf because they say it looks older.

A very large papier-maché Windsor tray (center Plate II) was admired
for its border of large burnished gold leaf sprays and white and red filmy poppies.
To the right of the Windsor tray is a tea caddy with imitation tortoise-shell in
dull vermillion and yellow ochre mottling. Around the sides of the lid is a
delicate gold leaf border, and the tortoise-shell is again repeated on the top.

For the country tin student there were many well executed designs; coffee
pots, tea caddies, and document boxes, one small one being a Zachariah Stevens
(Plate II to the left of the Windsor tray). A variety in the shades of yellow
brush strokes on country tin was interesting; some light chrome yellow, some
more orange, and everywhere could be heard praise for the wonderful brush
strokes and for the apparent ease with which they were done.
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Stencilling at its best was seen on a small wooden box. The polishing of
highlights on the fruit was almost brilliant and the cutting of the stencils with-
out a flaw.

It was fun seeing the original of Mrs. Brazer’s stencilled Swing tray, com-
.plete with yellow striping on flange and bronzed band on floor!

The clock in Plate I has an excellent glass painting with finely etched gold
leaf border. The center is a typical architectural scene and the pendulum oval
unusually pretty. The clock itself has a stencilled top and sides.

A very useful article as well as oranmetal was a French plant stand, or
jardiniere, with fancy scalloped top. The background was dark green with a
yellow ochre design and bronze powder rubbed into it.

The inspiring thing about this assembly of originals was the lesson in
design it gave us. These old-time craftsmen had an unfailing instinct for pro-
portions and appropriateness which we in the Guild not only admire but which
we continually strive to emulate.

THE DAY AFTER

Eprrs HOLMES

It's the day after for me—the second day of the Sturbridge Village meeting
for most of you dear Guild members. What a day it was, and how I envy you
this morning.

If our Esther could have seen it as I saw it she would have thanked God
that she had lived and given.

When I left Kingston I had my doubts about getting out of the car. Frank
had gone to the Village early in the week to help Walter Wright unpack. He
had told me about the beautiful originals, the applicants’ work and the mastet-
pieces of the members, so of course T wanted to see it all. I couldn’t, but I got
what I wanted most. I saw all of you. I saw Alice Plimpton, fresh as if she had
had not one finger in the pie—beaming with justified pride and satisfaction
that her efforts were such a success.

Almost before our old station wagon stopped beside the church in Stur-
bridge Village, Violet Scott popped up beside us; Emily Heath and Mattha
Muller on the other side, and Shirley DeVoe landed in the driver’s seat. Bernice
Drury and Ruth Coggins climbed in back and I soon felt like the Old Woman
in the Shoe. I loved it!

It was just like that all day—until Miss Winchester vacuumed the village
and every soul went into the church to hear her talk.

Then Frank and I said good-bye to the Village cop and started our ninety
mile trek back to Kingston—so happy and so satisfied.

None of you could see the meeting as I saw it. You were too busy. As
groups and individuals passed to and fro all those hours, the radiance and sat-
isfaction on their faces showed that Esther's Guild is a growing, thriving
Memorial.
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THREE YEARS WITH THE
GUILD PROGRAM

ISOBEL MACDUFFIE

It is interesting, at the end of three years, to look back upon our shoftcom-
ings, errors, and, if we may be pardoned, our accomplishments. With our
assignment at Hanover as program chairman, we were hazy as to just what
was expected. We consulted with our first president, Emily Heath, who pointed
out that her job was a pioneer one, and that the field for the first officially
appointed program chairman was wide open.

It seemed only natural to contemplate the aims of the Guild and to attempt
through those programs to fulfill some of our objectives. Further discussion
with the chairman of standards, Violet Scott, made it apparent that an educa-
tional program covering various phases of Early American Decoration was
desirable. Because of the influx of European influences throughout our history,
it was logical to study the sources of some of these influences.

With this in mind we obtained the services of Mr. Donald Shelley, curator
of art for the New York Historical Society. In May, 1948, at Hartford, Connec-
ticut, Mr. Shelley told of his particular interest in Pennsylvania Dutch and we
were introduced to its various phases by beautiful slides. On the same program
we heard Mr. John Kenny tell of his interesting restoration of the old Hiechcock
chair factory, and of his intention of reopening it. Mrs. Mell Prescott deserves
the credit for this “find” which “scooped” Life Magazine by three years! Mr. E.
N. Robinson told of Oliver Filley, eatly tin-smith, whom you must all know
intimately through the pages of the Decorator.

The gentleman who really “stole the show” at this meeting was suggested
by Mrs. Vinton Ziegler. Mr. Christian Thomae came to our program as a rep-
resentative of the Valentine Varnish Company. He was scheduled for a forty-
five minute demonstration on varnishing, which extended to three hours by
popular demand. Members refused to take time out for lunch, and finally sand-
wiches were ordered and brought to the meeting, while Mr. Thomae kept right
on demonstrating and answering questions.

As a result of the Hartford meeting our suggestion box was filled with
requests for demonstrations. The actual thinking of ideas for programs was
taken over by the members themselves and the committee had only to fulfill
as many as possible.

The meeting in the fall of 1948, under the guidance of our new president,
Louise McAuliffe, was held at Poland Springs, Maine. This seemed very remote,
s0 imagine our surprise when 140 members and guests had registered. Our
main speaker was Mr. Bartlett Hayes, curator at the Addison Gallery in Andover,
Massachusetts, and recognized authority on Early Americana. Miss Edith Fisher
of Boston, introduced us to some of the folk art of Scandinavia, accompanying
her talk with color slides. In the evening Mr. Floyd Lever. Jr., of the Carpenter-
Morton Company spoke on "More About Varnish.”
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Again, the high-light of the meeting was the dual demonstration on two
types of glass painting. “Country Painting on Glass” was .capably shown by
Muriel Link, while Irene Slater simultaneously gave a demonstration on “Gold
Leaf Painting on Glass.” They repeated three times.

It was fitting after a meeting in the country that our next one be in the city.
Therefore, in the spring of 1949, the Guild held its annual meeting at White
Plains under the capable guidance of Mrs. Herbert Coggins as local chairman.
We were fortunate to continue our study of Pennsylvania Early Decoration with
Mr. Earle Robacker speaking on the “Painted Tin of Pennsylvania.” He and
Mrs. Robacker exhibited their choice collection of early tinware. Because we
had had only a glimpse of Scandinavia at Poland, your program chairman showed
and described slides depicting some of the early folk art of that country, many
erticles of which are now in museums.

Six members generously gave their time to demonstrations of techniques:
Flizabeth Gordon, backgrounds; Virginia Martin showed her wall stencils; Viola
Burrows, her method for floating color; Bernice Drury solved some of the tricks
of doing a good brush stroke; Walter Wright, freehand bronze; and Florence
Wright gave a real professional touch with her method for demonstrating sten-
cilling.

Under our new president, Helen Chivers, we met in September, 1949, in
the lovely village of Kingston with its charming Cape Cod atmosphere. With
our gracious hostess, Mrs. Arthur Holmes, one of Esther Brazer’s oldest friends,
«t seemed more like attending a lovely social function than a routine meeting.
It was fitting that we should also have invited Nina Fletcher Little whose talk
was given in memory of Mrs. Brazer. She enjoyed doing research with Mrs.
Brazer and among her slides was one of a room in her home with woodwork
done by Esther Brazer. This room also appears in several publications, including
Alice Winchester’s book, “Living with Antiques.”

Martha Muller showed some of Esther Brazer’s patterns in their new mount-
ings. Many of us who were accustomed to seeing these in class were thrilled to
view them again. Their beautiy is unsurpassed. We also had the privilege of
hearing of the beginning of a new restoration which is taking place in Old
Flymouth. Mr. Sidney Strickland spoke on the “Restoration of the 17th Century
Pilgrim Houses” with authority, since he is the architect for this work.

Once again we asked several of our talented crafesmen to demonstrate: Jes-
sica Bond did an intricate gold leaf design; Martha Muller demonstrated lace-edge
painting; Gertrude Byram showed her method for doing gold leaf on glass;
fimilie Underhill did freehand bronze; brush strokes and striping seemed very
simple as done by Louise McAuliffe; and Audrey Woodman showed a very clever
way of marbleizing papers, used so much in old wooden chests, linings in port-
folios, etc.

Our account of the Sturbridge meeting appears on another page. We believe
that we have helped our members become even more conscious of the various
designs and their applications, and that most of us are anxious to know more
of the historical backgrounds as pointed out by Shirley DeVoe. It is good to
note how many of our craftsmen have specialized in one particular field, and
have thus gained in individual prestige outside as well as within the Guild.
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We believe we have paved the way for future committees, and feel we have
gained much more than we could possibly have foreseen in the beginning. By
pulling together, the Guild has potentialities for being the most influential
organ in the field of Early American Decoration.

The tireless work of the demonstrators who have given of their time and
talent has been sincerely appreciated by all who witnessed their contributions
to our educational program. The tremendous amount of work by local com-
mittees which has gone on for months previous to our meeting assumes gigan-
tic proportions in retrospect.

A Message to Guild Members:

I have recently sent you a letter telling you of the Committee Chairmen
who will serve you this coming year.

Suddenly, for petsonal reasons, I find it necessary to resign as your Pres-
ident. It is with regret that T can not continue through the year. I wish to thank
you all for your support during my term as President.

Mrs. Martha Muller, the 1st Vice President, will take over my duties. The
c¢ffice could not possibly be in mote competent hands.

We are apptoaching our fifth birthday of the Esther Stevens Brazer Guild.
At this time we should think seriously of what we have accomplished and con-
sider what more we wish to accomplish.

When we look at the high quality of the work submitted by applicants
we realize the importance of the work of our Committee on Standards.

We are so very fortunate to have Mrs. Brazer's designs available for our
use at Innerwick. To again be able to work with her designs is an inspiration
not to be missed. I hope as many members as possible will avail themselves of
this opportunity.

One lictle realizes, until a visit to Innerwick, the enormous amount of
cffort Martha Muller, Constance Klein and others have put into the work of
making the designs ready for our use. You will see the results of the money
spent to protect this collection.

I can not go on to enumerate the possibilities that come to my mind of
things the Guild may accomplish, but they are many.

Please help the officers and the Board of Directors with your suggestions
to make an ever better Esther Stevens Brazer Guild.

Faithfully Yours,
HELEN W. CHIVERS

September 1, 1950
13



SOME DO’S AND DON'T'S OF RESTORATION

EsTHER T. BROUGHTON

A visit to the home of a distant relative in Maine was the beginning of
my interest in the restoration of painted tin, chairs, boxes, clocks, walls, floors
and whatever else could hold a design. I came away from thar visit with four
old tin trays which had been used to catch the drippings from a badly damaged
roof. They were in poor condition, but one was good enough to show a lovely
gold leaf border under the varnish.

I had always had a zest for the collection of antiques in their original
condition, the result, perhaps, of what is called “a collector attitude.” Now, with
the growing interest in restoration, the urge was strengthened to keep whatever
remained of the original artist’s work.

That first experience with the trays brought me face to face with two
realities—that I knew absolutely nothing about restoration, and that there was a
great deal of work involved. But by trial and error T have finally come to these
conclusions:

1. Leave as much of the original background and design as possible.
2. Put on a protective coat to hold that design, after a thorough cleaning,

3. Make a perfect pattern of all you can see and then look over other
designs in your portfolio to try and match the missing parts.

4. Be sure to clean all old rust or paint off of the bad spots that have to be
filled in, smoothed off and then painted.

5. If the old pattern is so discolored as to be impossible to blend with the
new, touch up as little as possible in order to blend the entire design.

6. Never try to restore an original tray, chair, box or what have you
unless it is in a beautiful design and one that will be really be worth all your
effort and trouble. Remember that the early designers sometimes were com-
mercial and plebeian in their tastes, just as many people are today, so that what
they produced would not be worth your trouble or work.

Many of the articles that come to me for restoration have been restored
before. A set of signed Hitchcock chairs had been so changed as to the back
stat that I had to take it down to the wood and see what the old outline might
reveal. At least it was gratifying to find the usual fruit and leaf design which
[ 'was able to build upon. I kept all the design on the side rails and top cushion,
but the front was gone. However, the old Hitchcock label and graining were
preserved, and the chairs gaily took their place in the home where they always
bad been treasured.

Another hazard encounterd was the restoration of what is known as a parli-
ament or curfew clock used in England. It stands, or in the proper sense hangs,
abour five feet long, with a face two feet wide and o more slender body to hold
the enormous pendulum. It is all wood, usually of black or datk green, and
uses a Chinese design in gold leaf. Even the numerals are in gold leaf.
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In order to keep as much as possible of the old paint and raised design and
the maker's signature, I had to smooth off the filler only as much as was abso-
lutely necessary. Gradually in that way I obtained a fine foundation on which
to complete the design already visible, but cracked and crumbling. As a result
of this restoration, I was offered a very remunerative job doing Chinese design
clocks, so the effort was really appreciated.

Another restoration that at first seemed impossible was a beautiful flat
edge Chippendale tray that had been painted a heavy black over which was a
Pennsylvania design put on in vivid reds and yellows. The owner did not feel
there was any of the original design left, so told me to do whatever I believed best.
I carefully lifted off the mass of paint and found underneath the beautiful bou-
quet in a gold leaf basket of "floating color” roses, fuchsias and dahlias. The
owner was delighted and kept the tray as one of her prized possessions.

A banjo clock that had been crushed in shipment was another challenging
job. Fortunately the glass had not been broken, so I had only to touch that up
on the back, then proceed with re-doing the gold leaf ornaments and gold leaf-
ing.

The typical banjo clock has a small raised border, usually carved of wood
and attached to the case, then covered with gilder’s whiting which forms the
basis for the gold leaf. When this is broken in spots I do not make a complete
new mold of the design broken off, but simply fill it in with a combination of
whiting and glue, applied with a small, flat instrument, This is a fairly simple
process.

My effort is to save as much as possible of the original, for 1 feel that an
antique loses its value when too much has been replaced or changed.

Also, be sure that when you clean an article to be restored you get off all
grease, wax, oil or foreign matter, or you will never get your new paint to dry.
If one method of filler, paint or wash doesn’t work, try others until you get
the different elements to blend. Remember old paints and varnishes have a differ-
ent base from the more recent and synthetic types, so that our new finishes may
only lifc off the design we have been so anxious to hold.

Finally, no restoration ever pays one in money for the time, research and
sometimes heartbreak entailed. But for the person who is “antique minded,”
the payment comes in the satisfaction of seeing how much beauty you can
restore to some precious object.

Finding and restoring such articles is a delightful hobby, and each new
find is an added challenge. But the work is a responsibility as well as a pleasure.
The Esther Stevens Blazer Guild has laid down standards that are high and
exacting. No member should take restoration lightly. By constantly seeking to
abide by those standards, he will not only add to his own pleasure in the work,
but will help to restore to antique owners possessions of which they may be
truly proud.
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Papier Mache Tray, owned by Louise McAuliffe

The center of this tray is skillfully executed in the realistic manner char-
acteristic of some of the fine English papier méiché decorators.

Martha Muller, curator of the Guild’s “Esther Stevens Brazer Collection of
Early American Designs” points out that it very closely resembles a pattern of
an oval plaque, which is included in that collection.

A notation by Esther Brazer says that it was painted by Fred Waters who
was born about 1825 in New York City and died there in 1912, The family
says thar he painted this (plaque) when he was 18. It is said that in 1850 he
painted the ceiling of Castle Garden for Barnum at the time Jenny Lind sang
there.

Mr. Waters’ mother was an Englishwoman and he may have gone to
England during some of his travels and have studied with a papier maché
painter. He is known to have done much mother-of-pear]l work at a later date
and also painted portraits.

16



DOCUMENTATION

CLARENCE W. BRAZER

A fault all too common on the part of philatelic writers, especially in
this country, is their failure to give credit where credit is due. We refer par-
ticularly to the lack of documentation when making use of the research and
knowledge of others, especially in the case of matter that is copyrighted. A
writer who borrows such information should be careful to give its original
source, citing name, date and publication, either in the text or as a footnote.
A general credit given at the beginning or end of an article or book, without
specific references, does not inform the reader who is the real author of particular
information. To avoid any possible suspicion of plagiarism, particular items of
fact, or opinion, should be completely documented and credited whenever pos-
sible. If not, then the writer should be careful to make clear just whar is his own
contribution and what is the work of others. By so doing the writer gives a
reader confidence in his credibility and escapes responsibility for the errors of
others that may later be discovered. No living person knows what actually trans-
pired before he was born, except by the writings or by word of mouth, of those
alive at the time; therefore, except for general knowledge taught us all, a reader
1s entitled to know how the writer knows. Who said it and when? The date is
desirable as the original writer may have revised his early writing when later
information became available.

Serious philatelic writing and research for important historical facts require
much time and effort and are generally unremunerated. Sometimes authors pay
for the acquision of philatelic matter and also even for the privilege of presenting
1t and illustrations to their readers. In some instances contributions to periodi-
cals are preliminary to later publication in a book. When not paid for they
legally remain his property, so we are informed. Honesty and courtesy require
that an author’s permission be obtained prior to quoting or using important
or extensive parts of his writing or illustrations, and any stipulations should be
strictly complied with.

Ed. Note—Mr. Brazer’s observations are applicable to writers in many fields
in addition to’philately. Our own generous contributors know that their greatest
remuneration comes from satisfaction of a job well done and their contribution
to the field of Early American Decoration.

“] have received the five back issues of the Decorator and seldom have I
felt so rich. I have read them from cover to cover and am honored to be able
to share in the proceedings of the Guild . . . Some day perhaps there will be
a New Jersey chapter” . . . Ann Fast, Cranford, N. J.

“One of the reasons I hope to join the Guild is that members are so warm,
riendly and helpful. Could it be that Mrs. Brazer was that way and her spirit
lives on in the Guild?” . . . Marion Andrews, Garden City, N. Y.

A MUSEUM GIFT WILL BE A LIFT
17



Photo by courtesy of Marjorie Milliman
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PENNSYLVANIA DOWER CHESTS

MARJORIE MILLMAN

Something of a man of mystery among decorators of Pennsylvania German
dower chests, apparently, is Johann Rank.

In the magazine “Antiques” for April 1927, Esther S. Fraser in an article
“Pennsylvania German Dower Chests,” mentioned Rank in connection with
Christian Selzer, saying; "By 1795, at the latest we find that Christian Selzer
bad taken on several understudies. Son John was then 21 years old, and, as he
was a house carpenter by trade, it seems more than likely that he was turning
out chests during odd hours. Where he learned the carpenter’s trade I cannot
say, but I suspect that old Christian had himself been making the chests which he
decorated in his shop behind his house, and that, as soon as possible, he initiated
son John into the less enjoyable part of the work. There is a slight difference—
in base molding only—between early Christian Selzer chests and the later ones of
the 1790’s. From that time on, Christian’s chests and John’s, as well as all the
other Jonestown chests, are identical in every part of their construction including
escutcheons and hinges. Only a few chests, mostly those by John the carpenter
have been found with drawers below.

Jobann Rank

But to go back to the understudies; Johann Rank appears to have done
very well under his master’s instructions, for he produced far from amateurishly,
the standard mottled background, and he decorated his panels most creditably.
So far I have seen few Johann Rank chests; one dated 1795 (almost the date of
his marriage) one dated 1796, and another of date unknown. All are so similar
in every minute particular that it is difhcult to discern any differences among
them. Rank could not have become a proficient decorator over night. Where,
then, are his earlier attempts? And did he paiot only for his bride? My. husband
and I possess one of the earlier chests decorated by Johann Rank. We bought
it in Sheflield, Mass. The name, “Johann Rank,” and the date “1789,” are clearly
discernible on the vase in the center panel of the chest. The vases on either side
have German script. One inscription is illegible, but the other reads: “By his
hand after Selzer.”

About the same time we got our chest, another was brought to me for
restoration. I had photographs taken of them both. In comparison with ours,
it is more colorful and has recessed panels. Mrs. Edward A. Hart of West Hart-
ford had bought it in Richmond, Virginia, where she was told it was a Pennsyl-
vania chese. It has rather a Swedish feeling about it, and yet I have seen almost
the identical designs painted on wooden door panels in the Pennsylvania col-
lection in the Metropolitan Museum in New York.

And thus the search continues for more pieces of information which will
complete the picture puzzle about our eatly decorators.
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FOURTH ANNUAL MEETING
AT OLD STURBRIDGE VILLAGE

The fourth annual meeting of the Esther Stevens Brazer Guild was held
in the Meeting House at Old Sturbridge Village on May 13, 1950, Helen Chivers
presiding,

The Secretary’s minutes were read and accepted, and the treasurer’s report
read and ordered entered in the record. The committee repotts were read, and
accepted. Martha Muller had recommonded that the use of the collection of
patterns at Innerwick be made available to all members, and the directors had
voted to have cards with full particulars sent to all members by Jean Wiylie.

It was reported that there had been a discussion of possible fund-raising
projects at meetings of the Board of Directors and of the Executive Council.
Several suggestions for articles to be sold have been received, and it was decided
that these suggestions must be presented to the Board well in advance of meetings
for their authorization,

Mrs. Gates, Chairman of the Committee on Constitution and By-laws,
presented the proposed revised Constitution and By-laws which were read by
Mrs. Plimpton and Mrs. Palmer. These were accepted as read, with the excep-
tion of Article 1, Section 7 of the By-laws pertaining to dues which was sub-
mitted to a mail vote following the meeting.

Marion Cooney, Chairman of the nominating committee, presented the
following slate of directors for a three year term: Emilie Underhill, Elisabeth
Safford, Frances Hughes, and Ruth Coggins. There were no further nominations
and they were elected.

A vote of thanks was given Mrs. George Plimpton, General Chairman
of the meeting, for her very excellent handling of all the details which make
a successful meeting. Others who shared in the plans were Mrs. Harry Mac-
Dufhie, Program Chairman; Mrs. Gordon Scott, Chairman of Standards and
Judging; Mrs. Lally Alexander who was most ably assisted by Mrs. Ruth Howe
Wood.

The Guild also extended appreciation to the personnel of Old Sturbridge
Village who had cooperated at all times to make this meeting a success. These
were Mr. Earle Newton, Director of the Village; Mrs. George Wells, Director
of Crafts; Mrs. James L. Newcomb, Chief of Hostesses; and Mr. Leonard Panag-
gio, Director of Publicity. Publick House came in for its share of our thanks
for making our stay so pleasant.

The Directors met at noon, and at a brief meeting in the afternoon the new
cfficers were presented. A complete list of officers, directors and committee
chairmen follows.

(Condensed from reports of Alice Plimpton, Frances Hughes and Gladys
Symington)
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REPORT ON JUDGING

VIOLET MILNES ScorT, Chairman

The Judging Committee met May 9, 10 and 11 at Mashapaug House in
old Sturbridge Village. It was an excellent place in which to work and the
committee was able to finish in ample time for the Exhibition because the
exhibits had been so well arranged by the Exhibition Committee.

It was encouraging to see so many nice patterns in stencilling and country
painting exhibited which covered all the points and suggestions on the Guid-
ance Sheets as required for judging. A number of members exhibited for the
first time which perhaps explains why there wete more pieces in these classes
than in gold leaf, free-hand bronze, lace edge and glass panels.

A study of past issues of the Decorator will be helpful before deciding what
to prepare and submit for judging. The following are particularly recommended:

Volume II, No. 2, pages 32, 35, 41 and 42.

Volume III, No 1, pages 16 and 19.

Volume III, No. 2, pages 2, 9, 10, 11, 12, 18 and 21.
Volume IV, No. 1, pages 18, 20 and 24.

The Guild is determined, through the Decorator and its exhibitions at
meetings to keep the standards in early decoration as found by Mrs. Brazer in
ber many years of painstaking research. She passed her knowledge on to her
pupils, and it is our responsibility to uphold the standards set by her.

The public has a right to expect a thorough and scholarly approach to any
job of restoration or reproduction by a Guild member. The work of the com-
mittee on standards has been directed toward this objective during the past
tour years, and we appreciate the cooperation of our members.

The Judges were:

Adele Ells ; N. H. Virginia Martin Conn.
Dorothy Howard . N. H. Ruth Elder Conn.
Bernice Drury e VL Gladys Symington ... ... Conn.
Irene Slater ...V Greta Kidner N. Y.
Ruth Brown Mass. Tessica Bond . Md.
Esther Hall . ... Mass.

Recorders:

Charlotte Arant Ohio Bertha Porter _ .N. H.
Edith Hall =i e VE Margaret Murphy ... DC
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REPORT ON CHAPTERS

The Pioneer Chaprer of Vermont and New Hampshire held a work meet-
ing in Woodstock, Vermont, on April 12 and 13 with twenty-one members
registering. There was an exhibit of originals, patterns were exchanged, and
some added to the portfolio, Marbleized paper made by Frank Holmes was sold
and proceeds of $4.65 turned in to the Museum Fund. Bernice Drury gave some
interesting history of an oval tray made at Greenwich, N. Y. The following offi-
cers were elected to serve one year: Viola Tanzi, president, and Esther Nicholson,
secretary-treasurer.

The Fair-Chester Chapter of Connecticut held a meeting in February with
no change of officers reported. Mrs. Rose Brandt gave a talk on Clocks, touching
upon their history, types and makers. This chapter continues to add to its library
of patterns, and finds much help in the discussions and criticisms of members’
work.

The Long Island, N. Y. Chapter met on June first at the Garden City
Casino in Garden City for luncheon and a business meeting.

The Charter Oak Chapter of Connecticut reports the election of officers:
Mrs. Frederick E. Baker, President; Mrs. George Elder, Vice-President; Mrs.
Donald Cooney, Treasurer; Mrs. Ray Fraperie, Secretary. They have raised and
contributed $25 to the Museum Fund.

Our newest chapter, the Pine Tree Chapter of Maine, has been formed
through the interest and efforts of Mrs. Evelyn Holmes of Belfast, Maine. The
first meeting was held April 20, 1950 at the Farnsworth Museum in Rockland,
Maine. The following officers were elected: Mrs. Evelyn Holmes, chairman; Mrs.
Hazel Piper, Secretary. The portfolio of designs has been presented to the Farns-
worth Museum. Great appreciation was expressed to those who contributed, and
the chapter members hope that any Guild members travelling in Maine will stop
to see the collection. Also enjoyed wete several pieces of tinware, the original
work of Zachariah Stevens, which were loaned by the Stevens family of Port-
land. The chapter sponsored an exhibition at the Massachusetts House Work-
shop, in Lincolnville, in August.

No news has been received from the Lexington Chapter, New York City.
Respectfully submitted,

THELMA C. RiGA (Reg. 12)
Chairman of Chapters
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LONG ISLAND CHAPTER

The Long Island Chapter held its annual meeting June first, 1950, at the
Garden City Casino, Garden City, Long Island, with over forty members present.

In the absence of the chairman, Mrs. Lewis Gordon, the Vice-Chairman,
Miss Elizabeth Fox welcomed the guests as they were seated for luncheon. Our
zuest of honor was Mrs. Clarence Brazer. During the luncheon, Miss Fox asked
each member to stand, give her name, and tell from where she had come so that
members might become better acquainted with each other.

Mrs. James Gambee talked briefly about the Guild meeting at Old Stur-
bridge Village where visitors were charmed with the old buildings, the extensive
collections of antiques, the lovely country and the two days of ideal weather.
Mrs. Max Muller explained some of the procedure in the judging and answered
many questions.

Mrs. F. R. Stanforth presented the following slate of officers: Chairman,
Miss Elizabeth Fox; Vice-Chairman, Mrs. Robert Wyld; Secretary-Treasurer,
Mrs. Lally Alexander. These officers were unanimously elected.

* An exhibition of originals included some unusual articles. One signed
Hitchcock chair in very good condition had a handsome stencil on it.

A sale had been arranged by members of the Mineola group for the benefir
of the Museum Fund. Members donated pieces of tin, glass and china. After
brisk buying, the few remaining articles were auctioned off, clearing a profit
of over a hundred dollars for the Museum Fund.

EDITH ALEXANDER
Secretary-treasurer

If you can’t collect enough bottle caps around the house, go to the hardware
store and buy a boxful. Dump the contents into a dishpan and cover with hot
water. Bring to a boil and boil it for at least ten minutes. The corks will all
come out and rise to the top of the water, leaving the caps shiny and clean.
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QUESTION BOX

Conducted by EMILIE UNDERHILL

Address all questions or suggestions to Mrs. Andrew M. Underhill, Beliport,
L L

Question: Is the use of a mechanical striper acceptable on articles to be
judged?

Anywer: No. Striping on most old pieces was done by hand. If they could
do it you must learn to do it too.

FROM MY MAIL BAG

Here is a good way to keep your velvet finger clean, when you are sten-
cilling and using various shades of powder. Make a cuff of a triangular piece
of velour, button or snap two of the corners under the wrist and the third point
or corner goes down over the top of the hand. Bang the powder out of your
velvet finger onto the top of your hand when you want a change of shade.

* * *

Some of us find flat black a curse to work with. The following suggestion
was sent to me by someone who now sings instead of cusses while she works.
Strain the flat black through a stocking. To a good half cupful add about 1%
teaspoon of varnish. Stir well. The varnish acts as a binder.

#* * *

Since the last issue I have had another suggestion to take care of the end
of Scotch Tape. The button pressed on the end is alright until you drop it on
the floor and it rolls under the desk, where in order to retrieve it you must needs
lie on your stomach and grope hopelessly to find it, or run upstairs to get another.
Try a nice flat paper clip, of which you should have many in your paint basket.
If it falls on the floor—SO WHAT!—there are plenty nearby for a replacement.

* * *

If your Chrome in Japan reduces you to profanity either with a fountain
of oil squirting from the tube or a dry crumbly mass under the turpentine in
a jar, try a tube of Chrome in oil.

#* * *

To transport a number of wet patterns home from a lesson or a “paint
session” is sometimes quite a problem The following suggestion will be very
helpful. Take a large dress box, and in it, fic a shallower box ro make a tray.
The long sides of the second box must be loosened part way down at the corners
and then folded over the sides of the large box about an inch. Secure with large
two inch paper clips. You may fold the ends over in the same manner or cut
them off. You now have four large areas on which to Scotch tape your patterns.
Another suggestion along the same lines is the use of bottle caps secured between
cardboards to keep work free from smearing.

* * *

To dip out varnish or serviceseal from the can into small bottle caps or
bottles, use wooden or pasteboard picnic spoons. They may be purchased at
any dime store in packages of eight or a dozen.
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COUNTRY TIN BOXES

Photos by courtesy of Mrs. Clyde Holmes
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UNUSUAL ORIGINALS

VIRGINIA MILNE WHEELOCK

These photographs, taken by Esther Stevens Brazer for Mrs. Clyde Holmes
in Belfast, Maine, show examples of two entirely different types of country
painting from 1785 until 1830.

The box on the left bas a typical Zachariah Stevens design with the natural
forms of the leaves and flowers painted very freely with blended colors. The fine
ctoss-hatching on the flowers shows the detail he used on the pieces he decorated
for gifts and family presents. The lid is decorated with one of the varied brush
stroke combinations found in the tin of Stevens Plains.

The box on the right has a very interesting pattern of the more conven-
ticnal type, decorated for the trade and sold by the tin peddlers. The undertones
of the leaves and flowers are painted in solid colors with the superimposed tones
and brush strokes painted in later. The border shows the even brush strokes made
by a practiced decorator.

THE MUSEUM FUND GROWS

It will pay you to keep an eye on the Museum Fund, and also to help with
& few vitamins for its future nourishment.

At the Sturbridge meeting we sent $110.00 to the Treasurer, for our Fund.
The efforts and hard work of two of the members earned $95 of that amount.
Mrs. Clyde Holmes of Belfast, Maine, contributed prints, stencils, tracings of
original designs, and photographs of originals, and a personal gift, all amounting
to $45.00; Mrs. Charles Auer of Concord, New Hampshire, contributed 100
stencil patterns, which were sold and $50.00 realized to add to our coffers. Mrs.
John McAuliffe contributed a personal gift of $15.00.

Since the meeting the Fairchester Chapter has sent $20.00 to the Fund,
the discount earned from the sale of albums. The Long Island Chapter has sent
8127.00, proceeds from their sale and auction.

RurH CoGGINS
Chairman

AUCTION

The Museum Committee will hold an auction or sale of tin or wood—
trays, boxes, or what-have-you; some old, some new, some originals.

Everyone please save or decorate a piece to be sold at our Spring
meeting.
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CONTRIBUTING MEMBERS

Mrs. Arthur Chivers Mrs. John McAuliffe
Mrs. Carroll Drury Mrs. Ralph McDermond
Mrs. Clyde Holmes Miss Maria Murray
Mrs. Morton Kyle Mrs. Frank Widger

Miss Florence Wright

Note the following changes of addresses:

Village Tin Shop, to 1030 Main Street, South Hingham, Mass
Gla-Son Paint Products, Inc., to 59 West 56th Street, N. Y. City
Gina Martin, 96 Ridgewood Road, Glastonbury, Conn.

We regret the loss by death of the following members:

Blood, Mrs. William H. Jr.
187 Grove Street, Wellesley, Mass.

Cobb, Mrs. Sybil B.
Ferry Road, Saco, Maine

Cutler, Mrs. Edward R.
2127 Garfield Avenue, Salt Lake City, Utah

Gooding, Mrs. George L.
19 Bayview Avenue, Plymouth, Mass.

Harvey, Mrs. Arthur
21 Livermore Road, Wellesley Hills, Mass.

Heissenbuttel, Mrs. Henry C.
125 E. 57th Street, New York 22, N. Y.

King, Miss Flora M.
Somersville, Conn,

O’Brien, Mr. Addison
Blandford, Mass.

Maranville, Mrs. Fleda B.
Charlestown, N. H.

Pitman, Mrs. J. L.
276 Union Street, Springfield, Mass.

Raymond, Mrs. Kenneth
Mineola, N. Y.

Seasongood, Mrs. E. W,
R. F. D. 2, Boyertown, Penn,

30




OFFICERS

President: Mrs. Arthur Chivers, 15 No. Balch Street, Hanover, N. H.

15t Vice-President: Mrs. Max Muller, 166-17 17th Avenue, Beechhurst, N. Y.
2nd Vice-President: Mrs. Gordon Scott, Elmdale Farms, Uxbridge, Mass.
Recording Sec’y: Mrs. Henry Hughes, 1526 Third Avenue., Watervliet, N. Y.
Corresponding Sec’y: Mrs. Edgar Knapp, 21 Warwick Road, Brookline, Mass.
Treasurer: Mrs. Charles Safford, 187 Summer Street, Springfield, Vt.

DIRECTORS
1950-53
Mrs. Andrew Underhill, Bellport, L. 1.
Mrs. Charles Safford, Springfreld, Vt.
Mrs. Henry Hughes, Watervliet, N. Y.
Mrs. Herbet Coggins, Cat Rock Road, Greenwich, Conn.

1949-52
Mrs. S. Burton Heath, Box 3, Baywater Drive, Noroton, Conn.
Mrs. Edgar Knapp, Brookline, Mass.
Mrs. John McAuliffe, 100 Carver Road, Newton Highlands, Mass.
Mrs. Max Muller, Beechhurst, L. 1.

1948-51

Mrs. Gordon Scott, Mass.

Mrs. Arthur Chivers, N. H.

Mr. Walter Wright, Arlington, Vt.

Mrs. Sherwood Martin, 96 Ridgewood Road, Glastonbury, Conn.

COMMITTEE CHAIRMEN

Chapters: Mrs. Hatley Riga, 130 Manchester Terrace, Springfield, Mass.
Constitution: Mrs. Hessler Gates, Charlestown, N. H.

Exhibitions: Mrs. Carroll Drury, 9 Harvard St.,, Springfield, Vt.
Meetings: Emilie Underhill

Memberships: Mrs. Elizabeth Gordon, 98 So. Main Street, Hanover, N. H.
Museum Committee: Mrs. Hetbert Coggins

Nominating: Mrs. Mark Weiss, 11 Randolph Place, Ridgewood, N. J.
Program: Mrs. Vinton Ziegler, 53 Hartsdale Road, Elmsford, N. Y.
Publications; Mrs. S. Burton Heath

Publicity: Mrs. James Gambee, 1 Jarvis Place, Lynbrook, L. 1.

Standards and Judging: Mrs. Gordon Scott
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THE MOST INTERESTING AND UNUSUAL
STORE IN CONNECTICUT

ONLIN

COMPANY

p—

ARTISTS' MATERIALS

Handicraft Supplies
60-72 Elm Street Bridgeport, Conn.

A GREAT MANY DECORATORS
tell us that our
OX HAIR STROKE BRUSHES
are SUPERB for
SPREADING

FLAT BASE COLORS

17—$1.40 ea. 78" —$1.25 ea. 34”—$1.05 ea.

E. P. LYNCH, INC.

92 Weybosset St. Providence 3, R. 1.

LET’S BEGIN DECORATING!

A Plain Informative Handbook
Techniques
of
Early Decoration

Price $1.50
EDITH ORDWAY HALL

Home Address—217 PLEASANT STREET
CLAREMONT, NEW HAMPSHIRE
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Pattern A

Pattern B

BTy

STENCIL YOUR OWN WALLS
Actual size drawings of authentic designs. Complete directions including hand-
made color swatches with proportions for mixing paints. Illustrations of wall

layouts.
$3.00 EACH PLUS THREE CENTS POSTAGE

Connecticut Residents Please Include Sales Tax
GINA MARTIN 96 RIDGEWOOD ROAD GLASTONBURY, CONN.

FIRST IN STENCIL SCISSORS
WE CARRY STENCIL SCISSORS WITH FINE
BRAZER POINTS OF BEST QUALITY STEEL

IN STOCK. FINE REPAIRING EVERY TYPE

OF CUTLERY.

Prompt Delivery

MAX KNOLL
94 HIGHLAND AVENUE HIGHLANDS, N. ]J.
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Antique Repmdﬂdz’om

Hitchcock Side Chairs : e ... $13.00 each
Hitchcock Arm Chairs ... ... ... . . $16.50 each

As illustrated in the summer issue, but unpainted, with rear rush seats.

Shipped 2 in a carton, weighing 25 lbs., express collect.

Captains Chair (unpainted) $12.00 each

Nest of Tables (unpainted) $13.00 per set of 3
Size 14V4 x 1414, 1414 x 17, 14Y4 x 20, Inches.

Terms: Check with order less 296 or CO.D. by Railway Express.

SIDNEY M. ROGERS

JEWETT STREET GEORGETOWN, MASS.

TWENTY PATTERNS
for decorating wood
Price $1.50

WALTER H. WRIGHT

Arlington, Vermont

‘““HAZENKOTE BLACK"”’

A Black Paper Suitable for Stenciling
or mounting of Designs
in 26 inch rolls
277 yds. .. s, . ... $18.00 per roll

55 yds. . . 5.85 per roll
Delivered
HAZEN PAPER COMPANY

Holyoke, Massachusetts

e
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BINDERS and CLIPS

“THE DECORATOR” BINDER, made exclusively for the Esther Stevens
Brazer Guild, is now available. Each Binder holds six issues of “The
Decorator”. "They are sturdy, well-constructed and may be decorated.

Price $2.25 plus 20c mailing expense.

STAINLESS STEEL CLIPS are also available, recommended by teachers
for holding patterns securely. Price $1.25 per dozen, plus 10c mailing

expense.

Your orders for Binders and Clips should be sent to Jean W. Wylie,
Business Manager, 40 Fitch Avenue, Noroton Heights, Connecticut. Your

remittance should accompany your order.

A COMPLETE GUIDE
for the restoration of
Hitchcock-type chairs and
Boston rockers.

The sixty-eight illustrations show
the historical development of the

CHAIRS art, and authentic techniques,

Onpe dollar plus 5¢ postage

FLORENCE E. WRIGHT
BOX 393 ITHACA, N.Y.
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TWO NEW COUNTRY LOFT DESIGNSH

We are now offering two new authentic designs especially prepared for us by Audrey
Chandler Woodman. The directions for both designs have been written in the same clear
and careful manner as were our Booklet “Decorating Country Tin” and our other designs

Large Rectangular Lace-Edge Tray Design

A very lovely design for our 18” x 2515"” Rectangular Lace-Edge Tray. Has central motif
of three Vermilion flowers (roses or poppies) with the typical lace-edge foliage and
flower sprays framed in an interesting gold leaf border of a rope and dot design with
sunburst corners. The central motif of this design goes very well on our 14” Round
Lace-Edge Tray. It can also be used without the sprays on our 1215” x 18" Rectangular
Lace-Edge Tray or on an oval or gallery tray. Deesign CL-4 $1.00 per copy. Postage paid.

Another 9" Lace-Edge Tray Design

Our other new design is a small 9” Strawberry pattern for our 9” Lace-Edge tray taken
directly from a 9” Lace-Edge tray from Conn. owned by us. The central motif is two
fat strawberries and a few simple brush-stroke leaves with typical Lace-Edge flowers
in blue and white. Surrounding this is a wreath of green leaves, and around the outer
edge of tray floor is an unusual gold leaf border. Design CL-3 50¢ per copy. Postage paid.
Our latest catalog of Country Loft Tin, and list of Dectorator’s Supplies and other
Designs gladly sent on request. Please note our new address on Route 123. Larger quar-
ters for even better service.

THE COUNTRY LOFT, Inc.

399-B WEBSTER STREET ROCKLAND, MASSACHUSETTS

Start the NEW YEAR with a glance at our CATALOGUE, which
shows dozens of UNUSUAL but PRACTICAL things made in a manner
WORTHY of your highest decorating SKILL.

Catalogue, and supplements 2 to 7, on request.

DECORATORS’ WOODENWARE
by

WARM BROOK SHOPS

ARLINGTON, VERMONT

PAUL A. BENJAMIN WALTER H. WRIGHT
Woodworker Technical Advisor
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THE KITCHEN TINSHOP
23 School Street, Lisbon, N. H.

A retired, old-time tinsmith with over 50 years’ experience, is making a limited
number of authentic reproductions—coffin trays, bread trays, apple trays, etc.

PRICES ON APPLICATION

“We have added a few new items”

e

/
;I

SRR Y

PERIOD ART REPRODUCTIONS, INC.
39 West 24th St.,, New York City Chelsea 3-0039

Mfgr's. & Importers of Tole - Tin - Metalware
Glass - Porcelain - Old Colorful Prints
We also sell plain white china, porcelain and glass for decorating in numerous shapes
of vases - lamps - bowls - tea sets.

Illustrations on request Visit our Showroom

FOR SALE

Large, old rectangular TRAY with pierced handles, 30” x 22”. Fair con-
dition—no rust, teady to paint. Price $5, plus postage.

Mrs. Richard Swain
22 Colburn Road, Wellesley Hills 82, Mass.
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GLA-SON PAINT PRODUCTS, Inc.

Successors to Julius Glaser & Son, Inc.
Specialists in Decorating Supplies
PAINTS - BRUSHES - ARTISTS’ MATERIALS

Mail Orders Promptly Filled
59 West 56 Street New York 19, N. Y.
Tel. LU 2-5197, 5198

WHY DECORATORS CHOOSE
TINKER SHOP TINWARE!

The search for unusual pieces of Early American Tinware and the pain-
staking care in their reproduction is not only a business with us—it is
a hobby, too.

Decorators recognize that Tinker Shop tinware is made with a different
viewpoint, It is made in a totally different manner than ordinary tinware.
The best known teachers and decorators use it—we will be pleased to
supply you.

142 WEST MAIN STREET MILFORD, CONN.

EARLY AMERICAN DESIGNS FOR STENCILED CHAIRS. FOUR
FULL SIZE AUTHENTIC DRAWINGS WITH PATTERNS AND
DIRECTIONS FOR ROCKING AND TURTLE-BACK CHAIRS
(ADAPTABLE TO WIDE SLAT HITCHCOCK TYPE)
MAILED ON RECEIPT OF $3.00

NELSON RAPP
741 CLARK STREET WESTFIELD, N. J.

STUDIO OF EARLY AMERICAN DECORATION

AILEEN CALLAHAN

May 15 to October 15, Kennebunk Beach, Maine
November thru April, 282 Main Street, Sanford Maine
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ALEXANDER’S
PAINT STORE

137-02 Northern Boulevard
Flushing, L. I., N. Y.

WE SPECIALIZE IN SUPPLIES
FOR THE ARTIST and DECORATOR

Tracing Paper Japan Colors Sable Brushes
Architect’s Linen Oil Colors Quill Brushes
Surpersee Varnish, etc. Show Card Brushes

Bronze Powders and Gold Leaf

Agent for Windsor Newton and Grumbacher
Send For Our Catalogue

MAIL AND PHONE ORDERS ARE PROMPTLY
AND CAREFULLY FILLED

Our prices are standard, with a 10 percent discount to all Artists and
Amateurs engaged in Early American Decoration.

Our line is complete in supplies recommended for use by Mrs. Brazer.
e
COME TO VISIT

Our newly Decorated Store and see our line of beautiful

PERIOD AND MODERN WALLPAPERS
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POOR MAN’'S PRIMITIVES
SUPERB STOCK ALWAYS

Authentics in Tin and Wood

Document Boxes Match Boxes
Tea Caddies Candlesticks
Tea & Coffee Pots Buckets
Salem Rockers Windsor Chairs
Cupboards — Chests — Tables — Beds
Pattern Glass Staff and Iron Stone

HELEN STROMVALL'S POOR MAN’'S SHOP
HALIFAX, MASS. ROUTE 106

A fine set of

STENCIL DESIGNS
by
MR. WILLIAM CROWELL

Includes designs for the following:

Hitchcock Chair Coffin Lid Tray
Queen Anne Tray Oval Poppy Tray
Small Tray Patterns
“First Stream Railroad Train in America”

“Old Time Coach and Four”
and
German Boxtop Designs
ThlS is one of the most interesting new additions to our line. There are seventeen

pieces — complete with instructions.
Price Complete — $4.00

E. P. LYNCH, INC.

92 Weybosset Street
Providence 3, Rhode Island

General Supply Headquarters for Early American Decorators Materials.
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THE “VILLAGE TIN SHOP”

1030 MAIN STREET

This is an ex-
act copy of the
OVAL GAL-
LERY TRAY,
with pierced
edge. It also
comes with a
plain edge. It
is strictly hand
made through-
out with hand
holes and rolled
edge. The or-
iginal dated
between 1730
and 1780 came
from England.

OVAL GALLERY TRAY

HINGHAM, MaAss.

w
1

On these trays
the decorator
will enjoy
painting fruit,
flowers and
bird designs,
over tortoise
shell back
grounds; also
scenes Or por-
traits In me-
dallions. Often,
classical gold
leaf borders are
depicted.

PLAIN EDGE PIERCED EDGE
Floor Size Unprimed  Primed Unprimed Primed
#1-BB — 2315 x 2914 $15.00 $16.50 $17.25 $18.75
#2 — 17 x 23 10.25 10.75 12.05 12.55
#2-A — 1415 x 1914 7.75 8.25 9.35 9.85
#2-B — 1134 x 16 6.50 7.00 7.75 8.25
#2-C — 915 x 1214 4.50 5.00 5.50 6.00
#2D — 7 x 9 2.50 3.00
Advertise in
— RATES —
$20.00 full page per issue
$10.00 half page per issue
$6.00 quarter page per issue
Send ads and inquiries to
MISS JEAN WYLIE
40 Fitch Avenue, Noroton Heights, Connecticut
Patronize the Advertisers
and mention THE DECORATOR as reference.
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WINSOR NEWTON and DEVOE
ARTISTS’ BRUSHES—COLORS—MATERIALS

Also Bronze Powders — Trays — Stencils — Pencils — Finger Paints
Dekall Textile Paints — Art Books — Gold Leaf — Alphacolors
Modeling Clay, etc.

At

THE STONE COMPANY, INC.
19-21 ELM STREET  (Sorry, No Catalogs) =~ DANBURY, CONN.

FIGURINES
Metal Trays Aluminum Discs

Complete Line of Art
SUPPLIES

HOITT & WENTWORTH
559 CENTRAL AVENUE
DoviEr, NEw HAMPSHIRE

AUTHENTIC STENCIL PATTERNS

Enthusiastic purchasers of these charming, authentic Early American
stencil patterns frequently send in repeat orders. The current series is
conveniently arranged in a series of plates by an artist specializing in
antique decoration. The plates are:

11. For Small Boxes. G patterns. Includes one of boats, one of stag with trees, etc.
Also 5 Borders.

12.  For Smell Trays. 5 patterns. Includes farm scene; horse and sleigh, etc. Also 5 Borders.

13.  Furniture Motifs. 4 units, including fine scroll and flower design for chair or chest
of drawers. Also 3 Corners and 4 Borders.

14. Mowntain Scene. House, trees, three figures, etc. Included also is a fine flower
spray for chair or chest of drawers. 2 Borders.

i5. For Small Trays and Boxes. 4 patterns, comprising farm scene, small fruit motif,
2 flower units. Also 5 Borders.

Price $1.00 each plate, or $4.50 the set of five, all different. Plates are despatched immedi-
ately, post paid. A further series of patterns is in preparation, including some for Country
Tinware. Details to be announced later.

COLBURN & TEGG, Publishers
Box 68, Madison Sq. Station New York 10, N. Y.
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Works of the late

Esther Stevens Brazer

< @ N »

Early American Decoration
Now Available

KReveals the technique involved in the art of Early American Decoration of
tinware, furniture, walls, floors, etc. An invaluable reference book and a complete
course of instruction for the student of early design and restoration, illustrated
from 34 plates in full color, direct from authentic drawings by the author,
and about 150 other illustrations showing progressive steps leading up to the
completed work. Each days work is clearly described, 300 pages, 8 x 1034 inches.
It may be seen in most public libraries. When out of print has sold up to $150.00
at auction. The third edition is the same in all respects as the 1940 and 1947
editions. Book will be mailed now upon receipt of $16.50

Early American Designs
for Stenciled Chairs

Seven authentic full size drawings with complete patterns and directions for
executing Hitchcock type flat slat and rocking chairs will be mailed now upon
receipt of $5.00.

Basic Instructions for Home Painting
in the Early American Manner

Contains detailed instructions, list of materials required and where obtainable,
bibliography, etc., for decorating and restoring home interiors, walls, floors, fur-
niture, tinware, etc. Will be mailed now upon receipt of $1.00 cash. Add 10c
for check, money order or postal note.

& « » »

Order from

CLARENCE W. BRAZER
Innerwick

31-07 Union Street, Flushing, N. Y.
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The Decorator
Brings
New Year Greetings

To All Our Readers

and Advertisers
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ARTISTS’ MATERIALS CO.

i E gg\ 72 Weybosset St., Providence 3, R. I. Dexter 3150 ;
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® METALWARE . ... Extensive selection
for hand decoration.
Many authentic re- Q
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AN ® WOODENWARE . .. Handsome, sturdy TN
§$§§ and useful firkins, §§\%"
?\.\1\\% boxes and bowls. 3%
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| §§\ ® PATTERNS ...... Authentic patterns N
'i ‘\\% for the teacher and 3 %%‘
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ment of primers, col-
ors and varnishes.
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Large selection . . . the finest and most complete
assortment of materials for decorating in the Early
American manner. Send for free tray folder B6. Quan-
tity discounts.
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PROMPT and COURTEOUS SERVICE

Special attention to mail orders
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